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MERU, THE MOUNTAIN OF THE GODS
In our chapter on the Tower of Babel we spoke of Babylonian cosmology and of its continued influence on Sumero-Babylonian civilisation and later on all the civilisations our planet has so far known. In India and amongst Far-Eastern Indo-Buddhist peoples this cosmology set the pattern their civilisation was to follow, even in the smallest detail, and it finds its monumental expression in their architecture.
The point of departure of Asiatic cosmologies was the doctrine of correspondence, the belief in a mystical link between the microcosm and the macrocosm, between man and the universe.
"According to this belief, the elements, the colours, the animals, plants, stones and metals, the parts of the body and the qualities of character, every event in one's life, age, sex, continence and indulgence in love-making, life, death, everything corresponded to the different stars and the cardinal points and these determined one's destiny. Everything has its 'mystical link' defined in relationship to the structure of the universe, and its 'mystical time' in its relationship to the course of the planets. Thus humanity is for ever under the influence of cosmic forces which may cause healing or death according to whether man has or has not ordered his life in conformity with their laws. This applies even more to large communities than to individuals: states, towns, monasteries can only prosper in so far as they respect these laws. Ancient peoples endeavoured, therefore, to attain this conformity, this harmony with the cosmic
160he permanent laws of optics and perspective, like the great compositions of the Italian Renaissance, and by their wonderful harmony of colours, these hieratic paintings produce, like the counterpoint of a Bach fugue, a compelling and everlasting impression, whatever one's individual artistic tastes.
